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1 Under the surface

By occupying Iraq, the United States has played into thdshaf its opponents,
affirming the story they have been telling to the Muskiorld and adding to their aura
as true warriors in defense of Islam. America’s imagbee Muslim world has never
been more battered, and the jihadist claim that the USite@s seeks to oppress
Muslims has never seemed more plausible [...] There igssasdoften been said, a
war of ideas going on, a battle for hearts and minds &B&nj& Simon, 2005; xiv)

In this statement, made by former United States Naticg@li@y Council directors Benjamin
and Simons, hints can be found of the seemingly bi-polar worlchwire seem to inhabit
nowadays. In this world, the ‘Western’ stance reflectsast hints of sentiments of fear for
(extremist) Muslims, whereas the ‘Muslim’-stance showa tertain extent dismissal of
(values of) the ‘non-believing’ Western world. Let me stdiby saying that | am deeply
aware of the problematic binary opposition | present and ukigze, but it is solely used for
interpretative purposes. However, it remains important wasge of the workings of this
generalized opposition, as historian Abu Khalil explains by d#sgrthese as inexistent
monolithic entities: “Though neither the West nor Islam exghanolithic entities,
journalists and politicians insist on framing the curreniagion in these terms” (2002; 18).

| am interested in bringing about greater understandingirtieasingly visible
growing disparity between on the one hand the ‘Muslim’ andherother hand the ‘non-
Muslim’ world. A way to see this problem metaphoricallyasonsider it as the top of an
iceberg. “Since the density of pure water ice is ca. 92d&gand that of sea water ca. 1025
kg/m3, typically, around 90% of the volume of an iceberg is undégrnwvand that portion's
shape can be difficult to surmise from looking at what is \aesitiiove the surface”
(Wikipedia, 2006). As such, it is “the first hint or reveatof something larger or more
complex” (Random House, 2006). The visible part of the body oindhis case the
increasing divide between the ‘Western’ and the ‘Muslim’ doeflects only a minor
manifestation or a larger, more complex problem. For thisrpapdgempt to dive underwater
to show how mainstream media can enforce the divide.

Even though the records show that there is an overall downwgadidf international
terrorist attacks observable - in the 1980’s there were lighger 650 attacks yearly while
2001 saw less than 350 attacks with a relative low numberatiiglen comparison with the
1980’s (Tilly, 2004; 7) - international terrorism nowadays rema@avity or seems to be
increasingly more publicized in ‘Western’ (and ‘non-Westerrgjmatream media than ever

before. This leads me to explore the workings of mass-megiasentation of terrorism.



Framing the concept of terrorism is necessary to be ablealyze what is
represented. The wide range of definitions of terror amdriem that have been formulated
within its discursive field emphasize a variety of focus osiich as levels of scale, scope,
abstraction and/or territory and/of certain groups of aclitustratively, a study carried out
by criminologists Schmid and Jongman in 1988 made an inventory ofefid&idns of the
term, covering 22 definitional characteristics (1988; 5-6heeally speaking, a terrorist
attack can be described by a set of shared chasdittgril. it includes violent action or the
threat of it (Laqueur, 1996; 6), 2. the objective of thisenblattack is instilling fear
(Whittaker, 2003; 3), 3. the motive reflects a political sgpigrounded in a political,
ideological or ethnic struggle (Tilly, 2004; 5), 4. the perpetsatieliberately target civilians
(Habermas, cited in Borradori, 2003; 34), and 5. the terrdimmstdegitimation for their
actions in seeing this as their last resort to draw attetdi their cause (Whittaker, 2003; 8).

| believe that the performative staging of terrorisi@ts are of chief importance for
understanding the representational processes of terrorism. Sctidlogigensmeyer
elaborates on this by seeing terrorist acts as perfornattseby describing them as products
of an internal logic: “They are dramas designed to havenpact on the several audiences
that they affect” (2000; 126). The ultimate terrorist perfarogaacts “are carried out [...] in a
way that graphically displays the power of violence — s#timigrand scenarios of conflict
and proclamation” (ibid; 170). Throughout all the five categorissrileed above, the
representation of the terrorist’ performance determineeffiectiveness of (gaining attention

to) the case championed as gets attention in news bubletiass the globe.

2 Ascending discourse analysis

The methodological precaution of ascending analysis of powersastol by post-
structuralist philosopher Foucault (1980; 99) will serve as oneeairiderlying basic
principles for exploring the performative discursive field ofdgsm. Throughout this paper,
discourse is applied as a process of “making meaning” ssiiitderstood by cultural studies
scholar MacDonald: “a system of communicative practicesafeaintegrally related to wider
social and cultural practices” (2003; 1). | believe it is uktf conduct an ascending analysis
of power, instead of a deduction of power. It namely providassfoa the object of study
without being blinded by the forceful appearance of the togicoite characteristics and/or

connected value judgments. By firstly taking the opportunitgite into account some of the

! This enumeration builds upon the research donarftmdependent Studieurse with professor Milagros
Riviera, at the National University of Singaporesemester 1 of the academic year 2006-2007.



connected apparatuses that are at work, a more ‘distantra@naal research perspective can
be employed

In stead of beginning at the power centre of performagirerism and researching
extensions of it, this paper commences with a discussiseveiral interpretations of
terrorism out of the broad array of conceptualizations ofetm.tThe following step in the
ascension of this analysis is establishing understanding e¥dlkings of performative
action, in the light of terrorism. Subsequently the hegemopresentations that are inserted
within the discursive field of terrorism within ‘Western’ mstream media are explored. As
such, by understanding what Foucault would label as basic levemotacular elements of
society” (1980; 99), the power centre of performing terromslinbe assessed in the

concluding section.

3 Performative terrorism

Studying the performance of terrorism or for that mattenioal behavior in its broadest
sense is something relatively uncommon as criminologist Browmmsfors: “Surprisingly,
while cultural studies and anthropology have been attentive ttenmaf language, image,
and iconography, much criminology has tended to regard thesgsaapenconveniences”, to
a certain extent | believe the same holds for the studsr@irism. This can be understood
when taking into account the origins of both disciplines, “whidimdate the emergence of
the scientific, administrative and bureaucratic norms gongrits project within modernity”
(2003; 41).

Performance can embrace a wide range of human behawierpefformance of
terrorist action can be grasped by taking it into accaom the perspective of cultural
studies. Schechner for instance defines it as a formepgtition with a difference”, a
behavior “which can be repeated, rehearsed, and aboverakted” (cited in Roach, 1995;
46). More specifically, and in line with how terrorist perfi@ances are grasped in this paper is
the application of the term by theorist of popular culture lekartthe concept of performance
directs the analyst’s attention [...] to the formal, rube«grned actions which are appropriate

to the given performative genre [...] it is clear that ¢hare performative protocols in play

2 Foucault describes the methodological precauticesoénding analysis of power as follows: “Starfing

from its infinitesimal mechanisms, which each hthar own history, their own trajectory [...], atiten see how
these mechanisms of power have been [...] investédnized, utilized, involuted, transformed, digd,
extended etc, by ever more general mechanismsyafairos of global domination” (1980, 99). In thiager,

the infinitesimal mechanisms are the specific nmasdial representation of terror, while the genarathanism
studied here is the growing disparity between West' and ‘the Muslim world'.



that require skill and creativity” (Hartley, O’SullivaBaunders, Montgomery & Fiske, 1994;
223).

| believe that terrorist actions, generally speaking, areopmances based on the use
of certain (stylistic) methods out of a certain, overtiestablished, repertoire. The repertoire
differs from one terrorist organization to the other. Theeaales, or performative protocols,
that direct the course of (future) action in line with a groepsier attacks. Hamas and
extremist Jihadist groups differ in motives, however theidus operandi provides
illustrative examples for this argument. Since spring 1994, dlesthian Hamas in Israel
adopted the suicide bombing strategy. Ever since, Hamrasigeattacks are primarily
carried out by suicide bombers (Rosaler, 2003; 32). While rddeadist attributed bombings
in Western-Europe focused for instance on the targeting of pudntisgortation systems, as
on 11 March 2004, 191 people were killed after a series of catedi bombs on the
commuter train system of Madrid, Spain and on thefZiuly 2005, 52 people lost their lives
as a result of a series of suicide bombings of London Undergrounsl ared a double-decker
bus. As such a terrorist act can be understood as a forpatitien with a difference, the
difference being the renewal of a wave of fear.

This paper will make an attempt to theoretically frahreepolitical strategy of
performing terrorist attacks by looking at ways it is represkim mainstream ‘Western’
media. | hope this - by no means exhaustively - theoretiqgabration can serve to illustrate
the growing intolerance between ‘the Western non Islamitcivand ‘the Eastern Islamic
world’ (that is generally attributed to jihadist terrdfpr explanative purposes, the extreme
potential of representational mechanisms at play is takeraccount, however beforehand |
understand that these mechanisms cannot possibly explain the edetpsituation

exclusively.

4 Representation

According to Hartley, representation is a social processs an abstract ideological concept
is processed into concrete forms, or signifiers. Ithe *tocial process of making sense within
all available signifying systems: speech, writing, prundeo, film, tape and so on” as such it
is spread across “different media, and within differentalisses” (Hartley et al., 1994, 265).
This paragraph will focus on how mass media can estabitisina by looking how it can
hegemonically frame terrorism as deviant, unnatural and unaeddeittehavior. My aim is

to illustrate how within institutionalized, ‘Western’ masedial settings a certain norm can
be emphasized and any deviancy from this norm is subsequentlyisabed to its general

narrative flow. By choosing to focus on ‘Western’ mainstreamdimsolely, | have to omit



‘non-Western’ (mainstream) representation. It must be noteévethat the latter also has

the same potential mechanisms to work with, as deconstructatrilissopher Derrida states:

Between the two supposed war leaders, the two metonymied,dden’ and ‘Bush’,
the war of images and of discourses proceeds at an evkeqjnig pace over the
airwaves, dissimulating and deflecting more and more qutbklyruth that it reveals,
accelerating the movement that substitutes dissimulatiaevyetation — and vice
versa (cited in Borradori, 2002; 124).

| hypothesize that representation reinforces the hegemonic pbier mass media. As such
I will test the argument Derrida makes when statingtti@tiscourse on terrorism “comes to
be in a pervasive and overwhelming, hegemonic fashion, ataatedithe worlds’ public
space” (cited in Borradori, 2002; 93).

Hegemony, a concept used by Marxists to frame working-ldadsrship in the time
of a democratic revolution, was reformulated by polittbalorist Gramsci in the beginning of
the 20" century. It is a form of spontaneous consent over a giventgpte general public
directed by a dominant group (1971; 12). More recently, critieartbts Laclau and Mouffe
re-conceptualized the term, by emphasizing hegemony aseggtrehich enables the
distillation of a unequivocal ideology form through a contextualdisclrsive framework.
They for instance state that “the concept of ‘hegemony’emilérge precisely in a context
dominated by the experience of fragmentation and by the imdegecy of the articulations
between different struggles and subject positions” (2001; 13).

From the perspective of cultural studies, Hartley dessab@milar employment of
the term, which also operates within a discursive contexhis light, hegemony is seen to be
operative in the sphere of consciousness and representatitinose studies which seek to
show how everyday meanings, representations and activities arezedjand made sense of
in such a way as to render the class interest of thendmm'bloc’ into an apparently natural,
inevitable, eternal and hence unarguable general interéstawiaim on everybody [...] In
short, hegemony naturalizes what is historically a clasdadg, and renders it into the form
of common sense” (Hartley et al., 1994; 134). First, | veBatibe how terrorist performances
can be naturalized within mainstream media narrativess&juently, to understand the social
constructedness of these narratives better, terrorism msopléithin the context of media
spectacles. Thirdly, ‘Western’ mass medial representatiteriafrism is theorized from a

moral panic perspective.



4.1 Neutralizing narratives

Ultimately, terrorists believe that they can instikir motives and belief systems by carrying
out their performances in line with the idea that “ttreet theater of performance violence
forces those who witness it directly or indirectly into thadrisciousness [...] that alternative
view of the world” (Juergensmeyer, 2000; 128). As described abiweie performances are
structured according to a modus operandi, which is based @tadnighed repertoire. This
modus operandi can be understood as a narrative. The goabastsiis thus the
establishment, by means of a performative narrative, oftemmate consciousness in the
people that are directly and indirectly affected.

I would like to argue that within ‘Western’ mainstreamdiaethis goal is not often
attained. Oppositional ideologies are namely often neutdalidee naturalization of the
ideology can be understood when taking into account Jesuit philogoetieau’s elaboration
on our “recited society”, where social life and behavioroie# narrative models, reproducing
copies of stories. Our society, according to Certeau: “iselby stories, by citations of
stories, and by the interminable recitation of stories” (1984; I8@se narratives shape
models for us “and even organize our lives” states commumicatiholar Asa Berger (2007;
140). | belief that within the discursive field of the nadive flow of mainstream, ‘Western’
mass media, a norm is established and issues or ingigtisatrast with this norm are
continuously subordinated and excluded.

Interestingly, the terrorists themselves make this plesdy sticking to an
established modus operandi. People are for instance not seasitivere to the suicide-
bombings they see on television, because they have seebheham and they have already
been incorporated in a model which places them on the rdghbsthe common sensical
WE:THEM and US:OTHER binary oppositions. | understand these oppwsiti line with
Hartley as “an analytic category from structuralism [Such binaries are a feature of culture
not nature; they are products of signifying systems, andiéumizi structure our perceptions
of the natural and social world into order and meaning” (Hagteat., 1994; 30). Over time,
the OTHER or THEM side is constructed as being of no dinggbitance to the daily
livelihood of the viewer. At the core of this analysis l&#ys assumption that media
phenomena are always constructed, according to Derrida’sptestof media
representation of terrorist attacks: “it is to a largeet conditioned, constituted, if not
actually constructed, circulated at any rate through thiani®y means of prodigious techno-
socio-political machine” (cited in Borradori, 2002; 86).



The binary opposition is legitimated, through the norms thahaceibed by the
“prevailing systems”: “a combination of public opinion, the mettia,rhetoric of politicians
and the presumed authority of all those, who, through various meoigripeak or are
allowed to speak in the public space” (ibid; 93). Images shmw supposed to represent the
truth, as viewers take for granted what they see, undéetiding of ‘seeing is believing'.
Messages are ideologically closed, by comments madeuthotatative figures’, to keep this
binary opposition in tact. In addition to projecting terrorestansignificant others, the impact
of their action is downplayed by the mediated repetition ofdherist narrative “protects by
neutralizing, deadening, distancing a traumatism” (ibid; 873id&s neutralizing terrorist
narratives through repetition and ideological closure, theifiguof it within entertainment
and more specifically filmic spectacles formats, furtimamimizes its (perceived)

significance.

4.2 Media spectacles

Although the mainstream corporate media are vilified as dibbey the right-wing
attack machine, in fact, mainstream journalists ardyeiasimidated when the right-
wing army e-mails, calls, writes, and harasses any catganedia source that goes
too far in criticizing the Bush-Cheney regime. The magsstr corporate media are
largely subservient to corporate interests, following timsaton of the moment, and
rarely engage in the sort of investigative journalism tesg once the ideal and now
takes place largely in the alternative sphere (Kel@@05; xi).

Terrorists perform acts of violence to spread fear inde &udience as a form of a political
strategy. However, as sociologist Altheide describesii$murse of fear has changed
radically through the impact of mass media and popular cutusveryday life. In the
representation of “worst-case scenarios”, which are gtadionally seen very “atypical
occurrences”, the changing discourse of fear “became petspective for selecting,
organizing and presenting materials that were consistémthéd entertainment formats of
popular culture” (2006; 242-243). Fear, when projected in the meamstmedia as a media
spectacle, can become absorbed in the more general naofagiviertainment and formats of
entertainment.

People in the ‘Western’ world potentially predominantly peecéerrorist attacks as
media spectacles (framed in an entertainment format)wBat does this mean, apart from
not being sensitive to the violence and bloodshed? Marxist pphes Debord wrote about
the permeation of society by media spectacles. He beliba¢din societies dominated by
modern conditions of production, life is presented as an immensenalation of spectacles.

Everything that was directly lived has receded into aasgrtation” (2006). Of main interest



for grasping (workings of) representing terrorist attacks aiarspectacles is Debord’s
notion that direct relationships between people can be overitipuhe insertion of images.
This way, people engage in relationships with commoditiesnthges projected by the
mainstream media. The spectacle, is namely not onlylectioh of images but “rather, it is a
social relationship between people that is mediated by ihé2@36). The images are
perceived as “real beings”, influencing behavior, by makiagt&ndency “to make one see
the world by means of various specialized mediations” (Debaedi im Kellner, 2005; 1).

In the case of ‘Western’ mainstream representatioaragrism, | believe that an
emphasis on for instance showing car- or suicide bombingkras $ipectacles ‘following the
sensation of the moment’ leads to a dissolution of (meamingsmeans for the public to
directly relate to the affected people, the politicalaion and/or the underlying structural
problems that lead up to the event. It meets the expect#tibe public. As post-structuralist
philosopher Baudrillard puts it, they “propagate the brutal fasomaii the terrorist act”
(1983; 106). Paradoxically, live, real-life, on the spot covesigaving explosions, chaos and
traumatized people moves these happenings away from tHdegmdrceptional situation of
the recipient. The recipient may (unwarily) choose to reélsesiewing with narratives of
‘entertaining terror’ (s)he is familiar with: Hollywood blockbeismovie plots with horror,
violence, chaos and trauma’s. These plots meet the seemiitiglypread public demand for
violent images. However, according to Baudrillard “simultangous the most total
ambiguity,” [...] the media are made the vehicle of the inmvademnation of terrorism and
to the exploitation of fear for political ends” (ibid.). Thetion of moral panics can help
illustrate and understand this ambiguity.

4.3 Moral panic

Moral panic is a principle that offers insight into how moral @ndation takes place. In the
case of a moral panic actuality is distorted and a masbafiframed moral panic breaks out.
In the 1970’s, under the heading of “moral panic” criminologist @atadied folk devils
such as football hooligans, skinheads and punks. He coined thenteathpanic and defined
itas a

A condition, episode, person or group of persons emerges to bdefimed as a
threat to societal values and interests; its natyreesented in a stylized and
stereotypical fashion by the mass media; the moraklaes are manned by editors,
bishops, politicians and other right-thinking people; sociaityedited experts
pronounce their diagnoses and solutions, ways of coping are eyoivadre often)
resorted to; the condition then disappears, submerges opdetesiand becomes
visible” (Cohen, 1987; 9)



A better understanding of (a kind of agenda setting functiorf)mgpresentation in
news broadcasting, ‘as it is happening’, ‘live’ and ‘on the’spah be helpful to grasp the
rise of terrorism as a moral panic. Communication thedvistSombs and Shaw state that the
media act as gatekeepers to information by insistind'tih@hoosing and displaying news,
editors, newsroom staff, and broadcasters play an importanhgadping political reality”
(1972; 176). In addition to this, McCombs adds that “occasionallytotalrbehavior is
instantly and completely dictated by the news” (1994, 25). Thigigase in the event of a
mass media mediated, or possibly even a mass mediaeiitrairal panic.

The device of “actuality” as described by Hartley barused to illustrate this
phenomenon. Actuality can be seen as a key mechanism talizatarmeaning “in
producing ideological closure, by anchoring the preferred readitigecspparently

unarguable facts of the event-as-filmed”:

Actuality is presented as self-evident; the production processearaly shown, so
that viewers are encouraged to make sense of the footage shaktime event, and not
of the way it is represented. However, actuality rarplyears on the screen without an
accompanying commentary (Hartley, 1994; 5-6)

The preferred reading in a newsreel on terrorism - forrosthy a so-called expert
analysis - can be raising fear by emphasizing on certairvioelwd a group, in stead of
shaping awareness on the situation leading up to thatisgeslifavior. By stereotypically
putting the emphasis on the stylized distinctiveness or thenetsgeof the other, it can initiate
a feeling of hostility toward the acting terrorist grdupading up to a consensual agreement
that danger posed by the other is serious. By doing so, and Ienmayitutionalizing it
further, it may eventually blow up to disproportional proportions. &liies dangers |
mentioned correspond with the five indicators of moral panaefised by sociologists
Goode & Ben-Yehuda: concern, hostility, consensus, disproportionatity an
volatility/institutionalization (2005; 51-56).

In sum it showed that when understanding representation ashmocess, the
signifiers can be discursively constructed as both neutrglizarratives, media spectacles and
moral panics, thereby a preferred reading can be emptiasitee message offered to the
audience.

% This was for instance evident when after the @ftacks, George W. Bush used “the word ‘evil’ ftiraes in
his first public statement on the September 1Dbtestrassaults and repeatedly portraying the ottrds a war in
which the United States was going to eradicatefemih the world” and “to smoke out and pursue [.vi-e
doers, those barbaric people” (Kellner, 2005; 31).
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5 Conclusions

By looking at ‘Western’ mass medial representation of jihadisorism, | dove under the
surface to have an exploratory look at the massive body diatevas connected to the top of
the iceberg: the growing disparity between ‘the Westernisiamic world’ and ‘the Eastern
Islamic world’ caused by Jihadist terror. Even though, acagrai Tilly (2004; 7), history
shows that there is an overall downward trend of internatiemalrist attacks observable,
terrorism remains and is maybe even increasingly publiciz&testern’ mainstream media.
To frame representation of terrorism, this paper briefisoduced several key characteristics
of terrorism. By analyzing terrorism as a discursivelystautted performance through an
ascending analysis of power as described by Foucault (1980;28®ed to gain better
understanding of one of the reasons of the general mechanisay:ahpl distancing of the
‘Muslim’ and the ‘non-Muslim’ world.

Fundamental for this study was the understanding of terrasstimat its political
strategy rests on the use of certain (stylistic) metbod®f a certain, over time established,
repertoire. The repertoire consequently becomes narraté@ By/estern’ mainstream media,
in a distinctive way. This was the object of study, whieldressed by looking at
representation of terrorism. | understood mass-medial repa¢isann the light of specific
norm-setting narratives - established by ‘Western’ maastrmedia - by taking it into
account as a force of hegemony. Important to keep mind hére fiadt that ‘non-Western’
mainstream media apparatuses will have the same kind efrtoedc power, however, these
are not addressed in this paper. The conceptualization of baegexpplied throughout this
paper is based on definitions by Gramsci (1971; 12), Laclau andfé42001; 13) and
Hartley (Hartley et al., 1994; 134). In short, it is seg #orm of discursively constructed
unequivocal consent over a topic by the general public, directadibgninant group. It
works in the sphere of consciousness, neutralizing the itderedominant groups by turning
them into the common sense of the general public. By looking atrogge representation in
terms of neutralizing narrative forces, media spectaridsmoral panics more understanding
on the mainstream framing of terrorism as on the one handlsamspectacular but
superficial and on the other hand as deviant, unnatural andaumdable behavior was
brought about.

Firstly, the mass medial neutralization of terroristgrenances was taking into
account by addressing it from a deconstructionist perspectiesasbed by Derrida (cited in
Borradori, 2002; 86). The general goal of terrorists can beribed as the instilment of their

consciousness on a wider audience. However, an oppositional igdealotdpe easily
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neutralized by being incorporated within the more general nmedratives. In line with
Certeau (1984; 186) and Asa Berger (2007; 140) who state that theefWegorld is
respectively a recited society with a strong organizing poWeelieve terrorist’ ideologies
can be easily neutralized. Social life and behavior nafo#bws narrative models, which are
reproductions of copies of earlier established stories, @asdah subordinate views can be
rejected or excluded.

This takes place through what Derrida labels as the prayaystems (cited in
Borradori, 2002; 93). Interestingly, it showed that the terrdnesmselves make this possible,
by sticking to an established modus operandi. Their actions haaelyabeen incorporated in
a model which places them on the right side of the commuics¢ WE:THEM and
US:OTHER binary oppositions. Broadcasted images with autivgtcomments keep this
binary opposition in place. In addition to projecting terrorstsnsignificant others, the
impact of their action is also downplayed by the deadening mddigetition of the terrorist
narrative.

Approaching mainstream media utterances on terrorism as spegiacles, it showed
that a specific norm can be established by ideologicallyrgidsiem in a certain way. The
media message, when being incorporated within the genanabflentertaining media
messages, denies recipients access to contextual backgroatnotsutd underlie the visual
filmic spectacle. The public demand for violent actionsés$ amd it is in addition to this
exploited for political needs when taking these signifying syst@to account as the
architects of a moral panic. Moral panics distort actuadityl can also act as a neutralizing
hegemonic force by framing terrorism as unaccountable beh&avisum it showed that the
‘Western’ mainstream media provides a certain impressiterairist performances which is
according to Derrida “informed, in both senses of the womtedominant system gave it
form, and this form then gets run through an organized informatarhine (language,
communication, rhetoric, image, media and so on) (cited ireBori, 2002; 89).

The binary opposition, established in mainstream mediaecreadeep divide between
the ‘West’ and the ‘non-West'. However as Derrida sugge€ise“‘can condemn
unconditionally certain acts of terrorism without having to igribe situation that might
have brought them about or even legitimated them” (cit&bmadori, 2002; 107).

By citing Kellner, at the beginning of paragraph 4.2, who be#gaurnalism follows the
sensation of the moment (2005; xi) | wanted to illustrate treattass-mediated broadcasting
which tends to ignore contextual background information of temodan lead to a

dissolution of meanings and thus means for the public to dined#ie to the affected people,
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the political situation and/or the underlying structural probldraslead up to the event.
Kellner suggested that the alternative sphere is algessent this information to the public
(ibid).

However, partly in line with the ambiguous functioning of tredlia as highlighted by
Baudrillard (1983; 106), | think contextual information and the sigmift@ of terrorist
attacks and violence will always be and is also quite sacgslownplayed by the mass
media, be it through neutralization, presenting it as a mediztacle, or stereotyping it as a
moral panic, because the mass media have their gatekeapewsfulfill. In other words, if
television viewers were asked to take into account alietlierism or for that matter all the
violence, injustice and deprivation in the world, its reasomsits consequences on a daily

base, they would feel terribly burdened and would switch chamséntaneously.
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